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hi E Violin Parts of thefe Sonatas being intended for AfTiftants only, the Forte or Rinforza^ i. e. 

the Strength or Increafe of them, ought no where to overpower the Harpfichord. The Piano^ 

;( or Diminution of the Tone, fliould alfo have its proper Exprefiion, that the general Accom- 



7. 



^>^l:4 



panymcnt may every where be heard, and in the Variety which thefe afford for enlivening the 
Air, filling the Harmony, and contralling every Part, the experienced Performer on the Violin 
may have fuHicient Opporcunines for exerting the Powers of hislnflrument. 



I N regard to the Harpichord ; the Manner of Playing as defcribed by the Term Legato^ or chaining the Paf- 
fagcs, by fon)c fpirhed Tciub of the Fir.ge)\ is much more faitable to the Style of thefe Pieces, than That of the 
Staccato^ or. invariable marking of the Notes by means of the IVrifl, In this latter Cafe, there is an endre Va- 
cancy of Sound between every iNotc or Key fo Itruck \ whereas in the former, by keeping the Key till another 
is taken, the Sounds, thus touching each other, as ic were, produce that pleafing Thrill and fprinkling of the 
Notes which is peculiar to th.is Inilrumcnc : For hov/evcr ftrange it may feem to affert, that different Performers 
give the fame Harpfichord a very diflercnt Tone, the Faft is neverthelefs true, and may be juftly accounted for, 
from the different Methods of playing here noted, i.e. either with, or without lifting the Wrift, And, as in 
other Inftrumcntal (*jr vocal) Performances, the difcontinuing of Sounds requires aTade and Skill almoft equal 
to That of cxprefllng them \ fo an eafy and graceful Manner of quitting the Keys, is the chief Elegance in ma- 
naging the FJarpfichord. 

THIS Remark may be exemplified by the Acdaccatnray or feparating the Chords, which are never to be 
itruck at once, but fwept from thL- loweff Note to the highcd (or c contra) in the quickeil Succeffion, dwelling 
only on the Keys which exj^refs the Harmony, and which are liere diflinguifhcd by Notes of a longer Duration.* 
In fine, this Method of producing all pofiiblc Tone or Fxprcflion from the Harpfichord fhould no where be 
omitted, but in fuch Pafijgcs or Movements as are pointed to the contrary ; or perhaps, where the fame Note 
is repeated in any quick 'Fime : Since, to give thcfc Paffa^^es their proper Force, the Hand mufl either be raifed 
from the Key, or the Key mult be llruck with dilfcrcnc Fingers. 

'I'Hl*' F.lcmcntn of Playing made ufj of in this Work, are the fame as explained by Geminiani in his 
Inirodiitlicv to a ^ood^'cftc in Mafic \ and agreeably to the Defign of thole i'demcnts, they are here applied as 
ftjuiewhac more than Ornaments, bein;?^ fre(]UentIy intended as well lor accenting, as for gracing particular Airs: 
Put whatever Fatitudt: may be allowed the IVrlornur for eiubellifliing theie Pieces with any additional Tafte of 
Jhs own, it is |)relLHnetl he will puntHuallv attend to the ellential I larmony ol the Pafs, where every Pafiage 
ouf!;ht to be taken in its very idcHlic.il Noidfion, becaufe Ibnie good VWvdi is generally aimed at: And therelore 
it may reafonably be fupi)ofeil, that thofe Contrivances, which iiavc been the Relult of 'I'imc and Thought, arc 
nut very likely to l)e improved l)y any Vcxlonwwwcc cxtcvipoi'c. 
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Sec IMjM- ;^ :nul .-|, tiic P.ilKi-f. iliniiiMuilhctl hy iM^ '^'. ''>'• wlileli niiiy It'rvc ivs Kx.iniplcs for ollicrs ol' tiic fiiiic Kiml. 



I Sec lall Alovciiieiit in the 51I1 'a-ii.u.i, 21I IVirt. 



/ 



/' 



/ 



7V 



/ 



s. 




ON AT A 



Prima 





I', 

i 

I*! 



3 




t_^^6f/?V can Jjl}C%CtO 






5 





(T 



^i?m^ 



G/Tc^u^Jo 








Jl 



V0//1 



A^ 



8 



I 



2 



9^ in Wit 






^ 








10 



Sonata 

Seconda. 



Grn i^df/'i/o 





u 







12 



Con Tenerezza. 








\^ 



13 





I 



4 



14 



Indanti 



S o:n^ata 
Terza 








;<. 



IS 



A 




*l 



le 










18 







1 



^s: 





\ 



20 



Siciliana ma non 



lento 



S 0]SAr A 

F 

^ 

OXJAUTA 





21 




Ancinnfa 




22 



Cli/au/u^ito^ 








Z3 




24 



Aria con affetto 




ONATA 



Q^UINTA 





25 






ivUc 



zs 





30 



Con taJuui 






31 









J2 



Allegro ma non prefto 



S OK ATA 

Se S TA 




i 



* 



\ 
I 
V 







■*«> 






n^ Qiy? . 



^ fr. 








3.^ 




36^ 




Y^aAi 




k 

% 





